
 
 

Received June 
Copyright © 20

‘Cla
Conte

Is

1 Departm

2Depa

Abstrac
European
distingui
exhibitin
century. 
preferen
simple s
designin
the pres
designs 
design co
the deve
the trans
philosop
designs 
Classico
patterns 

Keywords: 

1 Int

African tex
introduced 
print is the
repetition o
Motifs are
fashion, fu
repeated pa
elements an
shape arra
include an 
direction o

 
J. Vis. Art &

23rd, 2017, Accep
18 Published by IT

assicon’: 
emporary

saac Abraham

ment of Fashi
Educatio

artment of Ind
Techn

ct. Wax prints
ns. These p
ishing charact
ng symbolic p

With the n
ce in these sp
stylized patter
ng to satisfy th
ent practice-b
by creating n
oncepts. Samp

elopment of n
sitional design

phy of both th
that bridge th
n prints to A
but also to up

African prints

troduction 

xtile printing
to West Afr

e most worn
of motifs, w

e required fo
urniture, or t
attern, often 
nd give the v

anged in dif
orderly repe

or scale [4]. T

& Design, Vo

pted for publicati
TB Journal Publish

Innovativ
y African 

m1, Charles F

on Design and
on, Winneba, 
dustrial Art, K
nology, P. O. 

E-mail: iab

s were the ear
prints, comm
teristics, with

patterns largel
ewer trends 
pecial textiles 
rns and textil
he taste and d
based researc
new designs 
ples of Africa

new designs c
n approach (T
he classical an
he gap betwee
Afro-centric de
pdate African c

s; classical; C

g is based o
rica during t
n and the m
which are co
or designing
extiles. Acco
creating a se

viewer a sen
fferent ways
etition of mo
These motifs

ol. 10, No. 1,

ion September 28
her, ISSN: 2337-5

ve Design
 Textile P

Frimpong2 &

d Textiles Edu
P. O. Box 127

Kwame Nkrum
Box U.P. 50, 
braham@uew

 
 

rliest textile p
monly referred
h the earlier o
ly used by Gh
of fashion in

s changed from
le producers 

demands of te
ch was to wi

that incorpor
an prints were 
christened ‘Cla
TDA), combi
nd contempor
en the two co
esigners not 
classical print

Classicon; con

on the Javan
the second h

most valued 
ombined wit
g any art, w
ording to Si
ense of rhyth

nse of narrati
s. Character
otifs that are 
fs (mostly tak

, 2018, 15-26

8th, 2017. 
795, DOI: 10.5614

n from Cla
Print Desi

Ebenezer Ko

ucation, COLT
77, Kumasi, G

mah University
Kumasi, Gha

w.edu.gh 

prints exporte
d to as Afr
ones, known 
hanaians in th
n the 21st ce
m complex sy
adopted more
xtile consume
den the scop
rate classical 
observed and

assicon’. The
ine the eleme
rary designs t
oncepts. This
only to prese
ts to suit curre

ntemporary; m

nese batik te
half of the 19

fabric in W
th different 
whether it is
imanis-Laim
hm. Motifs h
ion [3]. It cou
istic feature
interrupted 

ken from nat

6                   

4/j.vad.2018.10.1.2

assical an
ign Conce

ofi Howard2 

TEK, Univers
Ghana 
y of Science a
ana 

ed to Ghana b
rican prints, 
as classical p

he 19th and th
entury, the d
ymbolic patter
e creative wa
ers. The purpo
e of African 
and contemp

d the findings 
se prints, bas

ents, principle
to create a cla
study recomm

erve African e
ent fashion tren

motif; textures

chnique, wh
9th Century [

West Africa. 
textures and
s jewelry, c

mins [2], a m
help unify a g
uld be an ob

es of Africa
by a shift in
ture) have pl

         15 

2 

nd 
epts 

sity of 

and 

by the 
have 

prints, 
he 20th 
design 
rns to 
ays in 
ose of 

n print 
porary 
led to 

sed on 
es and 
ass of 
mends 
ethnic 

ends.  

s. 

hich was 
[1]. Wax 
It has a 

d colors. 
ceramics, 

motif is a 
group of 

bject or a 
an prints 
n texture, 
layed an 



16 Isaac Abraham, et al. 
 
 

important role in the designs of these fabrics. They are usually bigger in size 
and the main symbol in African prints. 

Texture is one of the main subtle design elements that make African prints rich 
and interesting. According to Seivewright [5], texture refers to the surface 
quality of objects and appeals to our sense of touch. In fabric decoration, texture 
refers to the decoration of fabrics with motifs reduced to smaller sizes. They can 
be in the form of lines, dots, geometric shapes and natural objects reduced to 
smaller sizes. These textures are usually arranged around motifs. In African 
prints, the idea behind the use of textures is to add beauty and contrast to the 
entire design and fabric. 

Color is another element that adds beauty to African prints. Textile designers 
have long recognized the importance of color to the design. It provides 
information, both visual and psychological [6]. Color affects the way we 
perceive the world, evoking certain emotions and feelings. Color qualitatively 
alters all other elements in a textile design. The color of a fabric can attract 
one’s attention or change one’s mood and says a lot about a person’s orientation 
and outlook. 

According to Adam [4], design elements in African prints consist of irregular 
and regular designs and these provide a source of vitality for the people to 
behold. The asymmetric style (i.e. irregular designs) also activates a sense of 
movement for the beholder unlike the symmetrical design characteristics of 
European and other traditions [4]. These regular and irregular designs gave the 
early wax prints unique characteristic features that appealed to consumers. 
These prints were given proverbial names, catch phrases and slogans to promote 
sales. Such prints are referred to as classical prints because they have existed for 
ages and are still sought after by consumers. Names of such fabrics in Ghana 
include:  ‘Kun pa’, ‘Owu atwedeε baako mforo’, ‘Akyekyedeε akyi’, ‘Kodu sa’, 
‘Su bura’, ‘Dua kor gye mframa abu’, ‘εfie bosea’, ‘Eniwa’, ‘Awhene pa 
nkasa’, ‘Awhere po’, ‘Ludu aba’, ‘Odo chain’, ‘Akofona’, ‘Sika wo ntaban’, 
‘Afame wa’ and ‘Asobayere’. Classical prints have large motifs, overlapping 
colors, a wax print effect, accidental crackles and regular textures distributed 
around the motifs. 

In textile design, certain elements and principles are used to create the desired 
visual effects [6]. The elements and principles used in classical prints are quite 
different from those used in contemporary prints produced in the 1990s and the 
21st century. Contemporary prints, including ‘Wooded’, Nustyle’ and ‘Da diva’ 
in Ghana, are printed with a rotary screen-printing machine. These 
contemporary prints do not have the original wax print features; instead, rotary 
screens are used to imitate the wax effect. More colors are used as compared to 
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the classical prints and they are mostly analogous colors. Motifs used are often 
smaller in size and the designs come with textures displayed at specific parts 
rather than being displayed all over the fabric. In some instances, textures are 
used without motifs. The contemporary prints do not carry proverbial names 
and catch phrases. 

Textile designers in the 21st century function in an environment that is 
characterized by increased competition, enhanced consumer awareness, and 
rapidly developing technology. In order to adapt to and thrive in this changing 
environment, textile designers have to be extremely innovative. Therefore, there 
is a need to have a third concept that merges classical and contemporary designs 
and will in effect broaden the scope of African print designs. This will be to the 
advantage of both manufacturers and consumers because manufacturers on the 
one hand will have a wide range of designs to produce, and on the other hand 
consumers will have a wide range of designs to choose from. 

2 Methodology 

This study is a practice-based research based on the transitional design approach 
using observation as data collection research tool and Adobe Photoshop as 
design tool to generate the results. Observation was carried out on samples of 
African prints at the Ghana Textile Printing Company (GTP) and Akosombo 
Textile Limited (ATL) distribution outlets as well as some retail shops in 
Kumasi. The sample cloth studies included real wax prints, ‘Wooden’, ‘Da 
Viva’ and ‘Nustyle’ prints. A collection of old African prints (classical prints) 
was also studied. Observation was carried out in order to identify the 
characteristics of the different types of African prints. Based on the observation, 
a number of classical print designs were selected, edited and redeveloped into 
new designs christened ‘Classicon’ prints using Adobe Photoshop. 

All computer images are either bitmap or vector images. Abobe Illustrator is a 
vector-based program and Adobe Photoshop is a bitmap-based program [7]. 
Bitmap images are made up of individual pixels. According to Centner and 
Vereker [7], pixels are defined by a grid – the amount of pixels in an image 
make up the overall resolution of the image. Bitmap images distort when they 
are scaled, reduced or rotated. This feature makes it easy to manipulate 
photoshop images. Photoshop uses elements as a template enabling you to 
reproduce and modify the pattern as you wish [8]. One object can produce 
thousands of different results. Twelve (12) different Classicon prints were 
generated from six (6) classical designs. 
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3 Results and Discussions 

3.1 Incorporation of Classical and Contemporary Style into 
Classicon 

The meaning of development work is to take an initial design and change the 
proportions, size, details or features of it little by little, in order to give some 
added dimension to an accessory [9]. The present study combined the 
characteristics of contemporary and classical African print designs into a new 
African print design christened Classicon. The name Classicon was derived 
from ‘classical’ and ‘contemporary’ because the motifs were developed from 
classical prints while the application of color, size and arrangement of motifs 
and distribution of textures were inspired by the contemporary style. Thus, the 
Classicon prints combine the proverbial classical African print style and the 
contemporary style. 

3.2 Classicon Print 1 

The motif was developed from the classical print pattern known as ‘Kodu sa’ in 
Plate 1 (Figure 1(a)). ‘Kodu sa’ means bunch of bananas and it represents unity. 
The ‘Kodu sa’ motif is made up of abstract bananas arranged in a semi-circular 
formation. The background of the cloth has a regular texture displayed around 
the motif. The texture is made up of lines crossing each other at a 90° angle and 
with small dots at the intersection. The fabric has accidental crackles running 
through it. 

3.3 Design Process 

In the first stage, the textures of the original ‘Kodu sa’ motif were removed as 
shown in Plate 2 (Figure 1(b)). In the second stage, copies of the motifs were 
made and one turned 90° in a clockwise direction and the other was turned 
counterclockwise as shown in Plate 3 (Figure 1(c)). The motifs in Plate 3 were 
joined together to form the final motif as shown in Plate 4 (Figure 1(d)). Copies 
of the final motif arranged in a meandering order with different textures and 
colors are shown in Plates 5, 6 and 7 (Figure 2). 

In Plate 5 (Classicon print 1A, in Figure 2(a)), the original ‘Kodu sa’ textures 
are displayed in between the meandering motifs. The textures are made of lines 
crossing each other at an angle. Portions of the textures were selected and filled 
with color to add beauty to the work. The motifs in the work were also reduced 
in size to conform to the current trend. The meandering arrangement of the 
motifs also creates a sort of movement in the work. The design has different 
shades of green, which creates harmony in the work. In Plate 6 (Classicon print 
1B, in Figure 2(b)), wax crackles are displayed in between the meandering 
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prints, are gaining prominence, the classical prints that carry proverbial names 
are still sought after by consumers, especially the elderly. 

In order to broaden the patronage of African prints, the researcher developed the 
Classicon prints. These prints incorporate colors and elements characteristic of 
contemporary prints and provide a unique blend of the classical, which are a 
reservoir of the cultural philosophies of the Ghanaian, and the contemporary, 
which capture the energy and vivacity of youth. This way, all tastes and 
preferences of consumers of African print will be met, leading to improved 
profitability and the creation of employment opportunities. 

The study recommends Classicon prints for Afro-centric designers as the prints 
not only preserve African ethnic patterns but update African classical prints to 
suit current trends of fashion. It also recommends collaboration between textile 
and fashion designers to conceptually ideate designs with an African identity 
that will suit the current fashion trends. This will in turn boost consumer 
confidence in textile producers and fashion designers. 
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